What happens on tour usually stays on tour, However with Paradise Filter
Caravan reveal how crowdfunding gave them a new lease of life - and the
real stories behind what they tell the WAGS!
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Trailer park boys, l:r; Pye
Hastings, Jan Schelhaas, Mark

Walker, Geoffrey Richardson,
Jim Leverton.

“The [ast thing you want

| todo when you'phone

- _Nome is give your
\wife the Impression that
you're having
d great time.

Geoffrey
Richardson
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there would be no record industry. It’s always
annoyed me, so I decided it was time to put
into words the way I feel about it.”

It would be logical to assume that Farewel]
My Old Friend was written about late Caravan
drummer Richard Coughlan, who died in
December 2013, but this isn’t the case, as
Hastings explains: “Because I live in a small
Scottish village, I experience interesting
things. For instance, everyone goes to every
funeral in the area, and there was one week
where I went to three of them. The third was
for a friend of mine, and I was amazed to see

a few hundred people gathering for her funeral.

Of course, funerals there are social occasions,
and the wakes tend to be very boozy!”

suggested to us that we raise the money for
the new album through Pledge, T was very
dubious. But in end we were convinced to give
it atry. And it astonished me when we got
10 50 per cent of our target in just five days!
But then the guy who runs our website told
me that he wasn’t at all surprised, and that
Caravan fans are so committed to the band
that they will back us to the hilt, no matter
what. And he’s right. I can’t tell you how
fortunate we are to inspire such loyalty.”

In the end, 149 per cent of the money
needed was raised. However, the extra funds
haven’t been squandered. “We found that the
costs involved with making the album were
greater than expected,” reveals Hastings.

favourite tracks being reinterpreted. It was fun
to do, and we did it in just one day. The songs
were recorded live in the studio.”

However, don’t expect lots of older tracks
to be revisited. “As far as I'm concerned, this
was a one-off, just to offer something special
to diehard fans,” insists Hastings.

And Hastings is also rather ambivalent
about celebrating Caravan’s soth anniversary,
which is now just four years away. “Do you
have to remind me how old we are? Hal To be
honest, something like that doesn’t really take
up much of my time. ’'m not one for living in
the past and looking backwards. I'd rather see
this band as having a future and get excited
about all we want to do.”

‘I cant tell'you how fortunate we are to inspire such fan loyalty.”

Pye Hastings

Coughlan’s lengthy illness contributed to
the 10-year gap between The Unauthorised
Breakfast Item in 2003 and the new album.
“Richard started to have health problems
just after we finished the last album,” says
Hastings. “But he was so determined to carry
on, and we thought taking a brief break would
help him recover. But this hiatus got longer
and longer, until it was obvious to everyone
that he just couldn’t carry on. That’s when we
brought in Mark Walker on drums. However,
Richard still played percussion with us, until
even that proved impossible.”

There’s no doubt that the band — completed
by bassist Jim Leverton and keyboardist Jan
Schelhaas — miss founder member Coughlan,
but they refuse to live in the past, and proved
this by embracing the concept of PledgeMusic
to finance the new album. “When it was
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The band were also under something of
a time constraint, despite having no label
putting any pressure on them for the album
to be finished, “We were due in the studio
[Canterbury Sound] in September,” says
Walker, “but had to delay this because they
were already booked up. And the way Pledge
works, you have to commit to getting copies
of the finished album to people by a certain
date, so we had to get it completed in a hurry.”

There were various packages offered
through Pledge, one of which was an edition of
Paradise Filter with a bonus CD called The Back
Catalogue Songs. But this hasn't been done to
boost sales of the band’s older material. “We
thought it would be a good thing to re-record
a few songs with the current line-up,” says
Hastings. “That way we could offer some
fans the opportunity of hearing some of their

The future for Caravan is more exciting
than it has been for a long time, not least
because they’re taking control of the business
side of things. “We now have our own label,”
says Hastings. “It’s called Caravan Records,
and not only have we put out Paradise Filter
through this company, but we’ve also got back
the rights for The Unauthorised Breakfast Item.”

The band would also like to bring the rest
of their catalogue into the fold, but they-face
a problem. “A lot of our albums are owned
by Universal,” explains Hastings. “These
are Caravan albums in that all the music
and performances on them are from us, so
you could say we have a moral right to own
them. But legally they’re under the Universal
umbrella. We've talked to them about getting
the rights back, but the money they want is
just silly, and way beyond what we can afford.”

In the meantime, Caravan are pressing on
with plans to make the most of their new-
found freedom. “We have had meetings
with various distributors about doing a deal
with Caravan Records,” sighs Hastings, “but
the deals they have offered us are totally
unacceptable. If we signed with any of them,
we'd be earning hardly anything. So for the
time being, we are going it alone. We will
sell albums at our gigs and online.”

All of which suggests Caravan
have now become business-minded,
as well as being artists. However,
Hastings disputes this claim.
“We’re now more aware than ever
of our potential earnings, but the
last thing any of us want to be are
business-heads. I leave all of that
side of things to my wife. She’s
better at it than me!”

“She gets to stay at home and
count the money while we swan off
the world,” laughs Richardson. “It’s
a tough life being a musician!” (P

FParadise Filter is out now via Caravan
Records. Caravan’s UK tour runs until
April 20. For more information and dates,
see www.officialcaravan.co.uk.
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. Goldray sasc
Stylish debut EP from Reef guitarist's psych-rock project.

ho'd have thought
the guitarist behind
e Your Hands could
his hand to something
cool? With the Kate
1-tinged vocals of Leah
nussen and lashings of
. Doors-esque classic
riffery and appealing
ky touches, former Reef

this respect, suggesting
that catchy lightness of

i touch has continued to

! serve him well, Darker,
weirder psych tones feed
in through Calling Your
Name, while Rasmussen's
dulcet tones add an

A other-worldly innocence
to the contemplative,

Kenwyn House is onto something uptempo Indigo Sky. But it's the
wusly satisfying. The debut full- hazy yet driving Diamond Road that
th, due out this spring, will be the reflects real prog promise, all vintage
test of Goldray’s musical arsenal, rock hooks and spiralling layers,

:he omens thus far are looking with a pleasingly smokey, retro

1. outloud is an inviting blend of sheen. Sensual without heing sleazy,
3gering, bluesy, alt-rock soul and characterful but not ‘kooky’, Goldray
evoking melodic grunge drive. is a stylishly composed, thoroughly
5e’s Reef past comes through in enjoyable progressive rock record. PG

GALAHAD

Seize The Day avon
The enduring proggers taking 2014 by the scruff of the neck.

1ere’s a real sense of
nomentum bhuilding

1 the Galahad camp.

"'re currently remixing
7's Empires Never Last,
“concert list includes
br8.3in June and

're also releasing three
over the year. The first
ese, Seize The Day is
irst of these, and it's
r-affirming slice of their
idworld. Originally appearing on
’s Battle Scars, that title track

electro and heads for the
dance floor to celebrate
life, fragile life. Re-working
one of their mid-80s tunes,
21st Century Painted Lady
is a sweeping, heautifully
produced power ballad,
and they've even put an
instrumental version on
here so you can sing or solo
along. Bug Eye from (‘99s Following
Ghosts) is revisited and revamped here
too, its machine-like rhythms working
well on a great marriage of old-school

.1

esin two flavours here: the original neo brains and nu-skool production
rersion, (buffed and polished nicely smarts (treading that fine line well).
lixmeister Karl Groom) and a full- The 12-minute live version here gets
ngle mix that fillets out the more rousing applause and closes a quality

lerous elements, ramps up the release. Seizing the day, indeed. GRM

JEFF GREEN PROJECT

. E_lder CI'EE]{_ F2/FESTIVAL
Impressive solo work from an enduring guitar talent.

ow resident in Ireland,
Californian-born

wrist Jeff Green spent

y years playing and
{ing in bands in the

nd his music certainly
i at this mixed

ground. Green's second
project album has Yes-tinged opening and a
y conventional prog stylistically diverse, multi-
lents, but its smoothly muscular, part suite approach. Abetted by a high-
rican pop-rock/AOR vibe suggests class band of British session players
rimary intention here is to (the bass and drums pairing of Andy
slish catchy tunes and strong vocal Staples and Pete Riley rarely fails to

vocalist Sean Filkins) has a
i bittersweet yet funky pulse,
and delicate radio friendly
ballad Loops And Threads
gives us subtlety and
sadness. The album closes
with A Long Time From
Now, a 20-minuter with

s. It also reflects his love of bands impress) Green can cgrtainly play guitar
‘he Eagles, a detectable inspiration - his soloing and playing th_rnuglhout
aces. Theseus Falls marries these instrumental Point Blunt Light is simply

ences to neo-prog stylings, and the beautiful. A slick and consistently
track (featuring ex-Big Big Train strong collection of songs, GMM

CARAVAN

__ ParadiseFilter anmmcons
Heavenly sounds from the Canterbury veterans.

ith a new Best Of album scheduled in addition
Wto this strong new release, maybe 2014 will be

just the right time for the much-undervalued,
long-overdue Caravan revival, Too often overshadowed by
their 70s contemporaries, the Canterbury band produced at
least two classic albums (If I Could Do It All Over Again, I'd
Do It All Over You and In The Land Of Grey And Pink) back in
the day. While Paradise Filter isn’t quite in that league, there
are enough moments on this compact collection to remind
long-time fans of former glories.

“ eo;rn'::izlilsi:gq :uilfltiltli'on ’,

to Caravan’s canon.

The album is so compact, in fact, that I found myself
wondering if Paradise Filter should be reviewed in these
hallowed pages at all — its running time is a mere 5o minutes,
and this coming from a band whose best-loved material often
occupied an entire vinyl side! So does this mean there has
been a dip in standards? Mercifully, no. Under the watchful
eye of the band’s chief songwriter and singer, Pye Hastings,
the band have delivered a quietly compelling addition to the
Caravan canon.

The album opens with the spritely All This Could Be Yours,
with Hastings’ vocals sounding as distinctive as they did on
As I Feel I Die all those years ago. Rather ironically, the title
track (a gentle recollection of ‘an old cathedral town’) is sung
— and written — by multi-instrumentalist and long-time
member Geoffrey Richardson.

It was Caravan’s unwillingness to be pigeonholed which
led to the richness in their sound, and that’s continued on
Paradise Filter. Jan Schelhaas’s keyboards act as a perfect
backdrop, while Jim Leverton’s bass and Mark Walker's
drums form the ideal foundation for Pye Hastings to float on.

As well as Pye’s distinctive vocal style, Paradise Filter
contains all the Caravan hallmarks youw'd expect, which make
it sound ethereal and very English. Indeed, there are times
(Fingers In The Till) when the Caravan sound edges eerily close
to Pink Floyd. The comparison is particularly noticeable on
Dead Man Walking, which could stand comfortably alongside
Division Bell-era Floyd.

Otherwise, it’s business as usual: the wry and beguiling
Trust Me I'm A Doctor recalls days spent in a land of grey, and
pink; Farewell My Old Friend is, as its title suggests, a poignant
ballad, crying out to be an X Factor cover. Ultimately though,
it’s the song I'll Be There For You that is quintessential
Caravan. It's another touching ballad that’s sentimental
without coming across as cloying. There’s something about
hearing these distinguished gentlemen still hard at it going
into the 215t century, and to such great effect too.

PATRICK HUMPHRIES
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